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ART SCENE

PAINTING THE WAY THROUGH ESSENCE ART

Hmdlads ol

half squeered

paint fubas, an
artist's easel,
palette and a can-
vas covered in blue.
They're probably
common fare in any
artist's studio, but this
isn't any anist's studo,
I's up a mountain, inan |
old stone farm housa,
were mediaval music
ripples around thi aaves,
with @ view of vagetable
gardans, sulphur springs, a
templa and the tangle of
Paitou. It is the studic of tha
bast known Amercan anist
in Tawan, Kathryn Jaliman,
who has come a long way —
livaraily and figuratively
speaking — from a child-
hood on the family golf
course north of Chicago to
the mountains just north of
Taipei

“As a child my lile
was deeply touched by
nalure — the open sky,
spaces. woodlands, water
and wiki animals, | would
often spand my eary
moaning hours sitting by a
spring and watching the
sunrse.,”

Mow sha anjoys nature
from the porch of her
Yangmingshan refuge aor

Symphony of Tao

by David Monson

during solitary walks in the
national park - axpenence
that s translated into the
raptura and hamonies of eve
dazzling color that articulatehy
caplure tha inner worlds of
the arlist. All these
imprassions are subilaty,
sensitivaly blended in a new
school of painting known as
"assance a."

Kathryn Jaliman is
quite untouched by
har artistic accomplish-
ments as she pursues this
passion of a lifetimea. “After
all" she musas. "it helps to
Irve life with humor and
compassion and to cultivate
a joyful spirt.” And that is
what her art is about -
paintings that uplift, refresh,
Inspire, and a mission to
share with the viewer an
appreciation for all things
“bright and
beautiful ”

MNot surpisingly then,
some of her works like the
powerlul seres the Sym-
phony of Tao, which with is
deep red background and
interplay of suface color,
are reminiscent of a skilful
combination of Sung
dynasty pairting and
directions pointad to by the
Franch Swraalists
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In her writings aboul
art theary, Kathryn Jaliman
d the aals

abstrac
ing, YWassily Kandinsky and
thix spertual assthetic of
Chinese ant. Her Manifesto
of Essence At become a
classic of its kind

But for all the theory
thara is tha sheer delight of
visual infoxication through
{{+]
Ioll at will and as freely as tha
artist's brush, across the
surface of the work

w, form, enefgy an

merely allowing the

paintings it

aevocative of chaldhood

mean .'-}

!
and e in foreign places
And the warmth, the
spontaneity one feals in the
paintings are jus! as much a
reflection of the artist's own
formative vears as a memb.ar
of a large and devoted
family. Har sfudant years
wira spant at the LUiniversity
of Wisconsin, and later in
Cambridge, Massachusetts
whara she studied Art
History al the Fogg An

MuseL

Sity ar

dixgrea in F
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Disarmingly modes
avan self effacing, for more
than a decade Kathryn
Jaliman cloistered herself to
fecus on her painting. |t Is
only racantly that she h
bean parsuaded to "go

public™ and exhibit works that

have been praisad by Ward

Jackson of the (

nod 1o mention the rencwnied

American painter Sam
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Whispers of Eternity
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the cultural Ide of the island
A mapor exhitition of

laliman's work wil

watnryr
oé Nedd naxt year al tha
Tamwan Museum of A In
art has also

addition, he

caught the eye of collectors

and art critics in Tanan and

[héare has be recuent

ion of Kathryn, o Lee

Ways unpratentious
BROunding m, on the one
hand, all the joy and rhap
sody of ife, but on the othes
DECKONINGg us to pause

contemplate ard enrich

he most

Ives thal are, |

here a il
i their eyes on Kathiry
§ in's art and fee! quite
tNa Same again. v
D& wonderful,” she ¢
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